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INSPIRE 2017:
Eva €pyo xwpic ovopa

Metd tnv erutuxio ToU MPWTOU TPLETOUG
MPOYPAPHOTOG Inspire — EkaoTikd PeoTBAA
Texvwv Oeoooovikng, Eekivnoe apyEg
louAiou 2017 kat o SeUTEPO TPLETES
npoypappa tou Makedovikou Mouaoeiou
JUyxpovng Téxvng pe tnv idla Céon,
evBouolaopo Kal mpwToturia, (0wWG Pe
okdpa HEYOAUTEPN OLALTEPOTNTAL

370 KAANTEXVIKO EpyaoTrpt, ot 20
ETIAEYPEVOL VEOL KAAALTEXVEG, PE avVapopd
TNV napoucioon Tou e§AlPETIKOU £PYoU TNG
TPOOKEKANUEVNG IopanAvrG KAANTEXVIOAG
Ruthi Helbitz Cohen, &exivnoav 1n
Slepeuvnon evog Bgpatog xwpic dvopa. H
dnuLoupyKr) mvor| oy Toug PHETadoBnke
ano tnv Ruthi Helbitz Cohen, rou ano
MPWTN patid Sev gival KAVOEAVG,
gotidletal oto Pubo kat TV wuxavaiuon
Kol €dwaoe ThouoLloug Kapmoug. Xtny
toTopia NG TEXVNG, Elval yvwaoTo AMwoTe
o1, n puBoloyia anotéeoe TNV EkPpaon
NG SNPLOUPYIKOTNTOG TOU WUXLOPOU Twv
KOAALTEXVAV KA, KOTA EMEKTAON, EXEL
OUYYEVI OX€on He TNV Yuxavaiuon.

Mati n dlepeuvnon Tou aCUVELDHTOU EXEL
TN GuvVaTOTNTA VA MPOOEYYIOEL Kat val
ouvBEoel, dla NG HEAETNG, TOug OikoUg
NG HUBoug, pubBoug ot onolot ekppdlovtat
TO00 OTNV ETUOTHHN, 000 KAl OTG TEXVEG.

INSPIRE 2017

INSPIRE 2017:
A deed without a name

After three consecutive years of
successfully organizing INSPIRE — Arts
Festival of Thessaloniki, on July 2017 a
new version of the three-year project
hosted by the Macedonian Museum
of Contemporary Art of Thessaloniki
started with the same fervor,
enthusiasm and originality and maybe
even more unique.

In the artistic workshop, 20
distinguished new artists, having as
point of reference the magnificent
artworks of the Israeli guest artist Ruthi
Helbitz Cohen, started exploring a
deed without a name. Their creative
touch conveyed to them by Ruthi
Helbitz Cohen, which at a first glance
may not be novice, focused on myth
and psychoanalysis and borne fruit.
After all, it is a common truth that in
the history of art, mythology has been
a way of expressing feelings and the
artistic creativity and thus it is linked
to psychoanalysis. That is because

the research of sub contentiousness
has the ability to approach and create
myths that are mirrored in science and
arts. That is the case for the Greek
mythology that through the centuries

‘ONWG TLY. EXEL AELTOUPYNOEL O EAANVIKOG

HUB0G, avd TOUG aLWVEG, TPOPOOOTWVTAG
BEPATIKA TIC KAANTEXVIKEG EUMVEVUTELC
ovopaoTwy {wypd@wy amno Tov 150 PEXpL
Tov 190 auwva, v o€ autoug tou 200U
Kat 21ou evundpyel o€ unolavBdavouoa
Slaotaon. H pubikn okéwn €xet Aotnov
dlaxpovikn agla, yati n y\dooa twv pubwv
€lvat To aAAnyopiko PEDO, To Epyaleio,

TIOU WUXAVOAUTIKG EPUNVEUEL OXL HOVO
KATAOTAOELG, OANG 08nYel AUTEG O Pia OAWG
S1ohou, mapdéeva 16L1dPopPeg Snuloupyieg,
nou avepwvouv Tnv delotexvia tng
XPriong Tou EIKACTIKOU Adyou, GANG Kal TNG
ELKAOTLKNG AVAYVWONG TWV EPYWV.

Ta pEAN Tou AtotknTikoU XupBouAiou kat ot
@irot Tou Makedovikol Mouoeiou ZUyxpovng
Texvng, elval uteprava euxXapLoTnUEVOL

ylol TV EnTuyia Twv Mpoypappudtwy Tou
Inspire kol euxaploTouv Bepud TNV opada
Tou pouaeloy, Wlaitepa Tnv unevBuvn,
AteuBuvTpla ©oUAn MiatpAdyiou.

H Mpdedpog tou A.Z. Tou MIM.ZT.
Savlinnn Ikapnia-XotneA
Ap. Apy. Op. KaBnyntpla ANG

spiced up the artistic inspiration of
well-known painters from 15th to 19th
century and has also be present in a
latent form in the artistic work during
20th and 21st century. Myths are thus
timeless, since they use allegories as a
mean that explains not only situations
but also leads art towards peculiar
creations revealing the supremacy of
artistic expression and interpretation of
artworks.

The members of the Board of
Administration as well as all

friends of Macedonian Museum of
Contemporary Art are proud and
pleased for the successful organization
of Inspire Project and express their
gratitude to the team of the Museum
and especially to the head of the
organization, Director Mrs. Thouli
Misirloglou.

The chairwoman of the Board of
Administration of MMCA

Xanthipi Skarpia - Heupel

PhD in Architecture, Professor Emeritus
Aristotle University of Thessaloniki



Inspire Project:
TO project NG EUMVEUONG

To «ElkaoTiKO PeoTBAA Inspire» yia

Tpla Xpovia, and 1o 2012, avolée 1o
napdBupo otn {wvtavr), edW-Kal-TwPA
KOANTEX VLK) dnploupyia. Me e€aupetikoug
TIPOOKEKANHEVOUG KaANTEXVES emBePaiwoe
TN onpaoia ¢ eKTOC CUPPATIKOU

BeopikoU mhatoiou eknaideuong kat Epepe
QVTIHETWITOUG TIEPLOTOTEPOUG MO GLOKOCLOUG
VEOUG KAANTEXVEG E TOUG OUVASENPOUG
TOUG, 0AAG KUpiwG e TOoV EQUTO TOUG Kal
TNV Kovwvia PEoa OTnv omola YEvVIETaL

TO KOATEXVIKO €pyo. Kat To Makebovikd
Mouoeio 2ZUyxpovng Téxvng elvat Eva
ONUAVTIKO HEPOG QUTHG TNG Kowwviag.

JTa Tpla Mp@Ta Xpdvia TG Slopydvworg
TOU, OAOL Ol TIPOOKEKANUEVOL KAAATEXVEG UGG
xaploav Tn @A Toug, TN XApLoav G OAOUG
TOUG OUPHETEXOVTEG, HETO aMO TO (POKO
OHWG TNG TEXVNG KAL TNG KOWNG aywviag

va undp&ouv OAoL HEQ 0TNY KAAALTEXVIKN
ouvBnkn. H oxéon mnou emudubyBnke dev
fTav note dtddaokovta kat padntr, aAAd
avOpNwV pE SLaPOPETIK KOANTEXVIKH
gunelpia rmou ) popadoval yia va
avadnuLoUpyroouV MPWTA TOV EAUTO TOUG
Kal JETA TO €pYO TOUG. AMO TNV drnoyn auTn
ol ekBEoelg mou mpaypatornoriBnkav ato
mAa{olo Tou Inspire, aAAd Kal Ta EpyacTrpla
HE OAEG TIG EMUPEPOUG SPATELS, KATAPEPAV
va anoTeAE00UV €va Melpapa, Tou ornolou Ta
OMOTEAECHATA HTAV OLOPKWDG QVIXVEUTLHA,
OHWG Kat avoLXTd.

Mavw oTtnv €vvola Kat T Aoyikr| Tng amno-
HABNONG oL TPELG MPWTES SLOPYAVWTELS TOU
«EtkaoTikol PeaTBAN Inspire» mpofoiav

Kal unoatripéav Tnv 1ea NG dokipaatag,
€V TIPLHOSOTNOAY TNV TOAUN Vo Undpéel
K&Be ouppeTEXWY Tou epyaatnpiou padl Ye
AANOUG OTNV MPOOTTTIKY) HLOG TIVEUHATIKAG
XEPAPETNONG, DOTE VA OUVALVEDEL e BEAnON

INSPIRE 2017

Inspire Project: the
project of inspiration.

Since 2012, “Inspire Arts Festival”

for three years, opened a window
opportunity for vivid, here and now
artistic creation. With distinguished
guest artists, it confirmed the
importance of an education that
transcends the bounds of the formal
educational system, and brought more
than two hundred young artists face-
to-face with their colleagues, but most
importantly with themselves and the
society in which an artistic work is
being born. The Macedonian Museum
of Contemporary Art is an essential
part of that society.

During the three first years of the
organization of Inspire, all the invited
artists offered their friendship to

us and to all the participants. They
managed to do so through the lenses
of art and through the common agony
of the coexistence within an artistic
framework. The target was not to build
a teacher to pupil relationship, but a
relationship among human beings who
share their different artistic experiences
in order to recreate first and foremost
themselves and of course their own
works. From this perspective, the
exhibitions -as well as the workshops
with the parallel performances- that
took place during the Inspire project
managed to perform an experiment
which continuously had traceable and
open results.

As to unconventional education, the
initial “Inspire Arts Festival” for three
consecutive years promoted and
supported the idea of experimentation.
It was a boost to each participant

0TO Holpacya KoWwy Mpoodokiwy, aAN
KOl KOWWV UTIOXPEWOEWY, HE MPWTN TNV
€uBuvn dAWV TOUG WG SUVAEL KOAITEXVDV:
WG &va onpeio opyavwpEVo oxEdLo, WG Eva
onpeio autooXedlaopog, £val KOATEXVIKO
€PYQOTIPLO UAOTIOLEITAL PECA Ao TOV
KOAMTEXVIKO Kat avBprivo Adyo mou
apBpwvouv OAOL TOU Ol CUPPETEXOVTEG. To
neipapa 1ou Zolép Zakoto, Tou eE6ploTou
yaAou 6aokdAou oto MaveroTpLo TG
NouBév 1o 1818, 1o onoio EeOMADVEL

0 PNdooog Zak Pavalép otov ‘Adar)
AGOKOND, NTav MOPAdELYHATIKO: XwpIg va
yvwpidel 0 (510G PAaPavVOLIKA, KATAPEPE Va
EMIKOWWVAOEL 0TA YAANKA PE PAApAVOOUG
poBntég, mou dev yvapllav yarhikd. H
avtiouppatikr) pébodog Sidaokaiiog

TOU avooTdTwaoe tn dnuokpatia Tng
yvong otn Jopewpévn Eupdmnn, kaBg
Katapyouoe tnv apxr tne €nynong, Tov
peydAo pubo tng naudaywytkng Kat dgnve
TO MAVTA VAL EKTUAXTOUV QVAEDa O
oMnAocupmAnpoupeveg Behroelg avBpwnwy
Va XPNOLUOToLoouy tn YAdooa Pe
SlapopETIKOUG TPOTIOUG.

YUVOAIKA, AoLmovy, To Inspire avtanokpiBnke
NMARPwWG oTto dvoud tou. Av ouvrBwg ot

T{tAoL Twv ekBETEWV KL OAWV TWV CUVOQOV
EYXELPNHATWY Elval Eva TPOOXNHA MAVW

070 0moi0 Ol AvBPWIIOL GKEPTOVTAL KAl

ol KAANMTEXVEG evIAooovTal UOTEPA OO

€va €(60¢ epunveiag Tou €pyou Toug, To
Inspire dev AettoUpynoe ota Tpla Xpovia
SlopYAVWOT|C TOU W¢ MPOOXNHA, AAAA

WG &vag TMOAU OUYKEKPLUEVOG TOTIOG OTOU

N €UMveuon BprKe TNV MPAYHOTIKNA TNG
dlaotaon. Kt autr| dev eixe va KAveL pe

TO OTEPEDTUIO TNG EPMVEUONG OTIWG
ouvRBWG anekovi(eTal OE POPAVTIKEG
QVATAPAOTACELS, WG Eva €i60¢ ONA.
enupoi{tnong nou oupBaivel 0To PHUAAS VoG
KOMLTEXVN TIOU PMOPEL VOl KABETAL KAELOPEVOG
070 gpyaotrpld tou. AvtiBeta n Eumnveuon
ouvbuaaoTNKE 0TV MPA&n pe tn Sddpaon,
{wvTavn erikowwvia e ToV KOOWO, KAl ELOIKA
TOV KAANMTEXVIKO KOopo. ot eoTiaoe otnv
KOAMTEX VLK TIapaywyr), OTNV KOAMTEXVLKT
napaywyr) €6 Kal TWpa.

in order to coexist with other peers

by looking towards intellectual
emancipation. It was also a way for the
participants to give their consent in
sharing common expectations by urging
all of them to take into consideration
their artistic nature. After all, the
human as well as the artistic touch of
all participants put flesh and bones

to an artistic workshop that is both
based on planning and improvisation.
The experiment of Joseph Jacotot, an
exiled French teacher in the University
of Leuven in 1818 that the philosopher
Jacques Ranciére describes in his

book “The Ignorant Schoolmaster”,

is representative: knowing no

Flemish, Jacotot found himself able

to communicate in French with his
Flemish students who knew no French.
This unconventional teaching method
spread panic throughout the learned
community of Europe since he subverts
the principle of explanation, the great
myth of teaching and left everything

to stem from the mutual willingness of
people using language in various ways.

Generally, Inspire totally corresponds to
its title. Although some exhibitions and
projects use their titles as a pretext on
which people thing and artists integrate
themselves after having interpreted
their work, Inspire was not a pretext
but served as a specific space where
inspiration found a real dimension. Far
from the stereotyped inspiration, as it
is usually depicted in artworks of the
romantic era, i.e as a divine inspiration
of an artist confined in his atelier,
Inspire focused on the combination of
inspiration through interaction, vivid
communication with the world, and
more specifically with the artistic world.
That is the result of the artistic creation
that emphasized in the notion of here
and now.

To note that the previous “Inspire
Arts Festival”, always responding to



To 810 paAoTa 1o «ElkaoTikd PeoTBEA
Inspire», 0T0 MAaiolo NG Slapkoug
QVTATOKPLONG 0T QUON TWV EYXELPNHATWY
avolX NG ékBaong, 1o 2017 PeTaPop@®OnKe
o€ «Inspire Project»: ylati Yetd TnVv eunelpia
TPLV ETAV PAVNKE OTL SEV Elval Jovo N
EVVOLA TNG YLOPTHG TWV EIKACTIKWVY TEXVWV
—€l0IKA avdpeoa og MyOTEPO 1) IEPLOCOTEPO
EUTIELPOUG OPOTEXVOUG— TIOU EIXE MPWTAPXLKN
onuaoia, aAAd Kupiwg n évvola Tou
OXeSLOOPEVOU EKEIVOU EYXELPMATOG TO OTIOI0
TNV (dla oTypr) napapével ouveldnTd avor o
0g ONAL TAL EVOEXOPEVA: KL AUTO TO KAVEL
project. To Inspire Project.

H tétaptn, Aotrndy, xpovid Tou Inspire Kot
TIPWTN XPOVLA ToU avavewpévou “Inspire
Project” Baolotnke otnv atgdo@alpa mou
avakaAeoe to €pyo tng Ruthi Helbitz Cohen:
QVAPECO OTN Payeia Kat TNV OKELOTNTA, TO
pUB0 Kat TNV YuxavaAuon, To KAANTEXVIKO
€PYO MPOCEYYIOTNKE WG O XWPOG TIOU
enavanpoadlopilel TG SlooTAoEL ToU
XpOvou Kal Tou Tomou. Ta oUpBoAa Kal ot
ELKOVEG, Ta OTPWHATA TOU XPOVOU PECQL

OTO XWPO, xpnoiueuoav wg epyaieia yla

TNV anokwoKomnoinan «evdg €pyou Xwpig
Ovopay, OTWG Ol HAYLOOEG QMAVIOUV OTnNV
€pwtnon tou Macbeth, dtav ekeivog TG pwTd
Tt glval auTo Tou Kdvouv. MNponyoupeva
otoixela, Bloypag@ikd, 10Topikd, GUANOYIKG,
16€0MOYIKA 1) UAKG, Stexdiknoav To mapov Kat
amnotéAecav TN Pdaon evdg aUTOOXESIAOUOU
ylo T JuBikn okéwn onuepa. Avayvwpilovtag
TIG TOMATAEG TIPOOTTTIKEG TIOU EKSNADVOVTAL
ano tn pubikr) okéwn otnv napouoa @dan,
10 Inspire Project 2017 biepelivnoe ta
SLaPOPETIKA PEPN HLOG aprynong, n ornola
€lval yYEVMG AVOLKTH Kal TIONUTIAEUPN,
aneAeuBepwvovTtag To Aoy yia Tov Jubo Kat
TNV TEXVN arnd onoladnimoTe Katnyoplornoinan.

ErurtAéoy, To Inspire Project mpoa@épel ki
€va kawouplo epyaAeio: 1o BpoPeio Inspire.
‘Evav kawvouplo Beopd, o omolog BEAeL va
TUrOEL EKEVO TO KAAMTEXVIKO £€PYO TIOU
€xeL ndn napayBei oto mAaiolo epyactnpiou
i residency avd Tov kOG0 Kat StakpiveTa

INSPIRE 2017

the nature of open-result projects,
transformed in 2017 into “Inspire
Project” and the reason is that the
previous three-year experience made
clear that the notion of the celebration
of visual arts —especially among
experienced to a bigger or lesser extent
artists- is of paramount importance,
but most importantly it underlined

the essence of a planned project that
conscientiously remains open to all
eventualities. That is the essence of a
project: the Inspire Project.

The fourth year of Inspire is actually
the first year of the new version

of the “Inspire Project” which was
based on the atmosphere that Ruthi
Helbitz Cohen's artistic work induced:
between witchcraft and intimacy, myth
and psychoanalysis. The artistic work
was approached as the space that
redefines the dimensions of time and
place. Symbols and images, the layers
of time in space, served as a tool to
decode “a deed without a name”,

as the witches in Macbeth respond
when asked what is what they do.
Past elements, whether biographical,
historical, collective, ideological or
material, asserted themselves in

the present tense and served as the
basis of an improvisation on mythical
thought. Recognizing the multiple
perspectives made manifest by

the mythical thought in the current
framework, Inspire Project 2017
looked into the multiple strands of a
narrative, which is by definition open
and multilayered, liberating from any
restrictive categorization the discourse
on myth and art.

Moreover, Inspire Project offers a

new element: the Inspire Prize. A

new institution attributed as an award
to the artistic work produced in the
framework of a workshop or residency

yla tn oUAANYN, TNV MpwtoTuia, Tov
TIPOPANHATIONO KAl TNV EQOpHOYT Tou. TMépa
amo To XPNHATIKO £MaBAo, Eva amnd ta Aiya
TIOU TIPOCEEPOVTAL YEVVAIOOWPA QUTH TN
OTLYUr 0TO EMNVIKO KaATEXVIKS eSO, TO
Bpapeio Inspire €pxetal va untootnpiEet Toug
KAAALITEXVEG Kal TAUTOXpova T {wvTavn
OXE0N TOUG JE TOUG MPAYHATIKOUG XWPOUG,
TOUG VONTIKOUG KAl YEWYPAPLKOUG TOTIOUG,
TOUG TOTOUG TNG YEWYPAPLag Kat TOUG
ToMoug TG Wotopiag. O Kwotng Behwvng
eykawdlel 1o véo Beopd xdpn oto €pyo mou
napouoiaoe otnv Casa Maaudad tng moAng
ToU Me€koU, SnUIoUpYDVTAG TIG EUVOIKOTEPES
TPOUTIOBETELS YO TN OUVEXELD TOU VEOU
Bpapeiou ta emopeva dUo Xpovia.

O&Aw Vo UXApLOTHOW TO ALOIKNTIKO
JupBoUAo Kat GAOUG TOUG CUVOSEAPOUS

Tou Makebovikoy Mouogiou ZUyxpovng
Téxvng yla TNV GUPBOAR TOUG OE Jial KON
netuxnuévn dopydvwon. H cuppeToxn

TWV QOLTNTWV TIOU Tipayatonoinaay

TNV MPOKTIKI Toug doknon oto MMXT

frav eniong onuavtikn yla tn dtadikaoia
Ole€aywyng Tou epyaatnpiou Kol Mapaywyrg
NG €kBeang kat euxaplotd v Mapia
Achavidou (Tufpa MAaoTKdV Texvdv

Kat Eruotnudv tng Texvng-NMavermotripio
lwavvivwv), Tnv Baothiki Kapamnavaylwtidou
(Turpa MAaoTikwv Texvav Kol Emotnudy
NG Téxvng-TMaverotrulo lwavvivwy), Tov
ANeEavOpo Moudidtn (Tunua EkaoTikdy Kat
Epappoopévwy Texvav g 2XoAg Kaibv
Texvav-Are) kat Tnv Xplotiva Xprjotou
(Turpa Apxelovopliag, BiBAoBnkovopiag kot
Mouaoegtohoyiag-ldvio MaverotryLo).

Me 6An pou tn B€pun BEAw va euxaploTiow
kat tnv Ruthi Helbitz-Cohen, kaBdg kat Toug
OUPHETEXOVTEG TOU EpyaoTnpiou yla Tov
MAAUS Kal TNV AQOCiwar] TOUG 0TOUC OKOTIOUG
Tou Inspire Project.

©ouUAn MisipAéylou
Ap loTtopikdg téxvng / AleuBuvipla
Makedovikol Mouaeiou ZUyxpovng Texvng

around the globe that is highlighted
for its conception, originality, thought-
provoking nature as well as its
implementation. Apart from the cash
prize, which actually is one of the

rare awards that are being generously
offered in the Greek artistic landscape,
Inspire Prize aims to support artists as
well as their active interaction with the
spaces, the geographical and historical
spaces. Kostis Velonis inaugurates

the new institution thanks to his work
in Casa Maauad of Mexico City, thus
creating the most favorable conditions
for the two years to come and for the
continuity of the new prize.

| would like to thank the Board of
Directors and my colleagues from
Macedonian Museum of Contemporary
Art for contributing to the organization
of one more successful event. The
participation of students for their
practice at the MMCA was crucial for
the process of the Workshop and the
production of the exhibition, and |
thank Maria Aslanidou (Department of
Plastic Arts and Art Sciences-University
of loannina), Vasiliki Karapanagiotidou
(Department of Plastic Arts and Art
Sciences-University of loannina),
Alexandros Moudiotis (Department

of Fine Arts and Applied Arts at the
School of Fine Arts — A.U.Th), and
Christina Christou (Department of
Archives, Library and Museology -
lonian University).

| would also like to thank deeply

Ruthi Helbitz-Cohen, as well as the
participants of the workshop for their
stimulus and devotion to the cause of
Inspire Project.

Thouli Misirloglou
Dr Art Historian / Director of Macedonian
Museum of Contemporary Art
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Avapovr)

ApPKETEG NUEPEG OUVEPYOOIOG PE VEOUG

"EAANveG kaAAteéxveg Simha Simha pe Ekavay va

OKEPTW TNV £VVOLa TNG AEENG «avaIOVT).

H avapovr eivat oxedov BpnokeuTikr: n
nipoaopovr) yla Pl oroudaia epnetpia, ylo

pLa erikovwvia okpLBWC oplopévn, yia éva
aLoBnoLoKd, AAUTEPS, EKTTANKTIKG OMOTEAECHA
ToU TpoKUMTEL 0€ KABe povadikr dladikaoia,
HE SLaOopeTIKA PETQ yia KABE KAANTEXVN.

‘Ola auTd pe 0drjynoav va KataAdfw e o

PWTEWO TPOIO TOV OKOTIO TNG TEXVNG KAl TNG
S1daokaAiag.

To Kevo avapeoa 0TO yVwoTo Kat T0 AyvwoTo
rou dnploupynoe autd To mepBAAIov: ot
OLAPOPEG TWV TIOAITIOHWV KL TWV YAWCOWY,
NG NAKKIaG Kat Twv BpnoKELwY, PE EKavav va
Wagw yla GAAOUG TPOTIOUG ETKOWVWVIAG.

H téxvn eivat pia y\wooa. Ano Tn oTiypr) mou
n paBaivelg dev xpetadeoat ma Adyta. M
VPO, €vag AEKEG yivetal ypdppata. Mia
@Oppa Snuoupyel Pia AéEn, €va €pyo TEXVNG,
Lot OAOKANPN TTPATOON.

H avtaAhayr autdv Twv MANPoQOPLILV
HETAEU Pag OLEUPUVE TO OTPWHOTA TWV
OXEOEWV AVAPETA OG KOL TA AMOTEAECHATA
peTaTpannkav og ékBeon. Ta enineda tng
OUVOXNG, HE TNV LOTOPIKT), BLOYPAPLKT),
LOE0NOYIKT) KAl HUBIKT) EvvoLa, HETATPEMOVTOL
O€ OTPWHATA UAKWV KAl HOP@WV.

Autr n dadikacia okéwng dnuloUpynoE TV
gykataotaon «Ma mpdén xwpig dvopan,

n oroia oUPPBOAIEL autd To Kevd Orou
OnpLoUpYNBNKE N TEXVN KAl ETUTPENEL OE
OAa auTd Ta Bépata va MPOoKUITOUV Xwpig
Llepapyia Kat xwpig oplopous KaAoU 1) Kakou,
uwnAou 1 xapniou, aAnBwou 1 weudoug.

Autr n dadikacia dnpoupynaoE Eva
QTMOTEAECUA OLOPOPETIKWV EPYWVY TEXVNG TIOU
oxetiotnkav PETAgU TouG PE SLAPOPETIKOUG
TPATIOUG, HE TPOTO ToU To Kabéva amnxel o
Mo kat e§akorouBel va oupBaivel.

Ruthi Helbitz Cohen

Anamoni

Several days of working with young

Greek artists side by side, made me
reflect on the meaning of this Greek
word: Anamoni.

This anticipation is almost a religious
one. The anticipation for a greater
experience, for a precise communication,
for a sensual bright surprising result that
comes out in each unique process, in
different mediums to each artist.

All of those led me to understand in a
brighter way the purpose of doing and
teaching art.

The gap between the known and

the unknown, that this environment
created: the differences of cultures and
languages, age and religions, made me
search for other ways of communication.

Art is a language. The moment you learn
it you don't need words anymaore. A line,
a stain becomes letters. A form creates a
word, a piece of art, a whole sentence.

The exchange of this information
between us enlarged the layers of
approach to one another and the

results transformed into an exhibition.
Layers of continence, in historical,
biographical, ideological and mythical
sense, transform themselves to layers of
materials and forms.

This process of thinking created the
installation “A deed without a name”,
which symbolizes this gap where art was
created in and allows all of those themes
come through without hierarchy and
without definitions of good or bad, high
or low, true or false.

This process grew a result of different
art pieces related to one another in

a diverse manner which echos one
another and still does.

Ruthi Helbitz Cohen
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RUTHI HELBITZ COHEN

Kapbiég kat Boppeg, 2013

MIKT) TEXVLKN, XOPTOKOTTTLKN, Tawvia
ouokeuaoiag og KapPa

Hearts & Bombs, 2013

Mixed media on paper cutouts and
masking tape on canvas

Aapvn, 2015

MLKTF) TEXVLKT), XAPTOKOTTTIKI), ToLvia
ouokeuaoiag og kapBd

Daphne, 2015

Mixed media on paper cutouts and
masking tape on canvas

R
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Meyalog Tpopog kat deyyapy, 2013

MIKTr) TEXVIKN, XOPTOKOTTTLKN, Tawvia
ouokeuaoiag og KapPa

Great Terror & Moon, 2013

Mixed media on paper cutouts and
masking tape on canvas
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RUTHI HELBITZ COHEN

2taupwpévog, 2014

MIKTr) TEXVIKN, XOPTOKOTTTLKN, Tawvia
ouokeuaoiag og KapPa

Crucified, 2014

Mixed media on paper cutouts and
masking tape on canvas
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H Xwovatn, 2015

MIKTr) TEXVIKN, XOPTOKOTTTLKN, Tawvia
ouokeuaolag og Kappa

Snow White, 2015

Mixed media on paper cutouts and
masking tape on canvas
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RUTHI HELBITZ COHEN

ZavOuq, 2017

MUKTF) TEXVLKT, XOPTOKOTITIK)

Blonde, 2017

Mixed media on paper cutouts

Xépia, 2017

MIKTr) TEXVIKD, XOPTOKOTTTLKN), Tawvia
ouokeuaoiag og KapPa

Hands, 2017

Mixed media on paper cutouts and
masking tape on canvas
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RUTHI HELBITZ COHEN

MAdtn MAdtn, 2013

MIKTr) TEXVIKN, XOPTOKOTTTLKN, Tawvia
ouokeuaoiag og KapPa

Back to back, 2013

Mixed media on paper cutouts and
masking tape on canvas

To NMémAo Twv dakpuwy, 2016

MIKTI) TEXVLKD, XOPTOKOTTTLKT), TOwvia
ouokeuaoiag og Kappa

Veil of Tears, 2016

Mixed media on paper cutouts and
masking tape on canvas
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RUTHI HELBITZ COHEN

O Mayog tng Atyuntou, 2013

MIKTr) TEXVIKN, XOPTOKOTTTLKN, Tawvia
ouokeuaoiag og KapPa

The Egyptian Magician, 2013

Mixed media on paper cutouts and
masking tape on canvas
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RUTHI HELBITZ COHEN

Naupapyia, 2013

MIKTr) TEXVIKN, XOPTOKOTTTLKN, Tawvia
ouokeuaoiag og KapPa

Gluttony, 2013

Mixed media on paper cutouts and
masking tape on canvas
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RUTHI HELBITZ COHEN

Teéooepig MnTpLapxlooeg & va
unolotro, 2013

MIKTr) TEXVIKN, XOPTOKOTTTLKN, Tawvia
ouokeuaoiag og KapPa

Four Matriarchs & a Remainder, 2013

Mixed media on paper cutouts and
masking tape on canvas
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MNnAyaoog, 2013

MIKTr) TEXVIKN, XOPTOKOTTTLKN, Tawvia
ouokeuaolag og Kappa

Pegasus, 2013

Mixed media on paper cutouts and
masking tape on canvas
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RUTHI HELBITZ COHEN

To Xpuad Auyo, 2014

MIKTr) TEXVIKN, XOPTOKOTTTLKN, Tawvia
ouokeuaoiag og KapPa

Golden Egg, 2014

Mixed media on paper cutouts and
masking tape on canvas
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RUTHI HELBITZ
COHEN

Ruthi Helbitz Cohen (yev. 1969, lopan
/ b. 1969, Israel)

Zel kat epyadeTat oo Ein Vered
/ Lives and works in Ein Vered

IMNOYAEX / STUDIES

2008-2010 MFA, Oranim Academy of Art,
Tivon

1997-1998 BFA, Art Department, Haifa
University, Haifa

1992-1993 BFA, Hamidrasha School of
Art, Art Department, Beit Berl

1991-1992 BFA, Bezalel Academy of Art
and Design, Art Department,
Jerusalem

1989-1991 BFA, Art and Psychology
studies, University of Haifa

EMIAEFTMENEX ATOMIKEX EKOEXEIX /

SELECTED SOLO EXHIBITIONS

2017 "Daphne", Israeli culture institute,
Budapest

2017 "A deed without a name", Zsilip,
Budapest

2017 'Inspire Project 2017, A deed
without a name", Macedonian
Museum of contemporary art,
Greece

2017 "Set", Hifa Museum Museum, Haifa

2015 "Curtain of Tears", Herzliya Museum
for Contemporary Art, Herzliya

2015 "Whispers", Kibbutz Rosh Hanikra
Gallery

2014 Helga Hofman Gallery, Netherlands
«Four Matriarchs and a Remainder»,

2013

2012

2011

2010

2009

2008

2007

2006

2003

Gordon Gallery, Tel Aviv (cat.)
«Human Beasts», with Joshua
Sobol, Dwek Gallery, Jerusalem

«Without Frames», Guangdong
Museum of Art, Guangzhou, China

«The Spider's Strategy», Beelden
Aan Zee Museum, Hague, The
Netherlands (cat.) «Whispers»,
Gordon Gallery, Tel Aviv

«On the Edge», Nahum Gutman
Museum (with Yehoshua Sobol)
«Black Mamba with Tali Ben

Bassat», Julie M. Gallery, Tel Aviv

«Site Specific», Galerie im Turm,
part of SISYPHOS, POLYLOG,
Mittelmeerbiennale, Kéln, Germany

«Free but Securely Held», Julie M.
Gallery, Tel Aviv; Oranim Gallery,
the Academy College of Education,
Tivon «Damsel's House», Helena
Rubenstein Pavilion, Tel Aviv
Museum of Art (cat.)

«Mind the Gap», Herzliya Museum;
Evi Gogenheim Gallery, Paris,
France

«Distorsion», Umtrieb Gallery,

Kiel, Germany

«Mind the Gap», Umtrieb Gallery,
Kiel, Germany «New Works», Julie
M. Gallery, Tel Aviv

«Boomerang», Tel Esther Gallery,

Tel Aviv 2004 The Cliff Gallery,
Netanya 2002 «I Will Have to
Restrain It», Goren Gallery Emek
Israel Academy college

2001 «New Worksy, Tel Esther Gallery, Tel
Aviv

1998 «Sweet Dreams», Janco Dada
Museum, Ein Hod

1995 «New Works», Gallery at Borochov,
Tel Aviv

EMIAEFMENEX OMAAIKEX EKOEXEIX /
SELECTED GROUP EXHIBITIONS

2017 Gordon Gallery

2017 "On the edge", Eretz Israel Museum
Tel Aviv

2017 "KunstRAI Amsterdam Art Fair",
Amsterdam

2017 "Positions Art Fair", Berlin, Germany

2016 NordArt 2016, Israeli Pavilion,
Germany

2015 "Summer Exhibition", Gordon
Gallery, Tel Aviv, «Whispersy,
Kibbutz Rosh Hanikra Gallery,
«Curtain of Tears», Herzliya Museum
for Contemporary Art, Herzliya

2014 «The Chicago Triangle», Haifa
Museum of Art, «<New Works -
Spring 2014», Gordon Gallery,

Tel Aviv, Kunst Rai Art Fair,

Helga Hofman, Amsterdam, The
Netherlands Positions Berlin

Art Fair, Umtrieb Gallery, Berlin,
Germany Award Winner Exhibitions,
Haifa Museum, Haifa, Helga
Hofman Gallery, Netherlands «Four
Matriarchs and a Remainder»,
Gordon Gallery, Tel Aviv (cat.)

2013 Summer Exhibition, Gordon Gallery
& Gordon Gallery 2, Tel Aviv

2012 «2012», Gordon Gallery 2, Tel Aviv
(cat.)

2010 «Still Life», Dana, Art Gallery,
Kibbutz Yad Mordechai

2007 «lLo-li-tan, Office Gallery, Tel Aviv
«In&0Outy, Julie M. Gallery, Tel Aviv

2006 Preview Berlin Art Fair

2004 Brantesburg Gallery, Copenhagen,
Denmark «Body Marks», Tivon

2003 «Love is in the Air, Time of Art, Tel
Aviv «First Portrait», Award Winner
Exhibitions, Helena Rubinstein
Pavilion, Tel Aviv Museum of Art
(cat.) «Teacher Artists Award»,
Oranim Gallery, the Academy
College of Education, Tivon

2002 «At Home, Tal Esther Gallery, Tel
Aviv «imagine; 300 Artists for Co-
Existence», Um El Fahem

2001 «Artists Against The Hard Hand
Policy», Um El Fahem

1996 Ami Steinitz Gallery, Tel Aviv «Sharet
Foundation Award Winners»,
Ramat Gan Museum of Israeli
Art «Traveling Exhibition of Sharet
Foundation Award Winners», USA

1995 «Co-Existence», Mitzpe Ramon
«Sharet Foundation Award Winners»,
Tel Aviv University Gallery

1994 «Hamidrasha Final Show», Nofar
Gallery «Tiger», Mary Fauzi Gallery,
Jaffa «Painting Above And Beyond»,
Ramat Gan Museum of Israeli Art
«Art Focus», Art Union, Tel Aviv

1993 Gallery at Borochov, Tel Aviv

BPABEIA / PRIZES AND AWARDS

2013 Israeli Ministry of Culture Award for
Visual Arts

2008 Prize for the Encouragement of
Creation, Ministry of Culture,
Science and Sport

2004 Artist-Teacher Award, Ministry of
Culture and Science

2002 First Portrait, the Israel National
Lottery Council for the Arts Artist-
Teacher Award, Ministry of Culture
and Science

1994-1997 Keren Sharet Scholarship
Program Award, America-Israel
Cultural Foundation

www.ruthihelbitz.com



AvaAutn Nikn / Analyti Niki

Mavvédn Ogavw / Yiannezi Theano

Ikikag Nikog / Gkikas Nikos

Znnéla Zwr) / Zipela Zoe

KaveAAémouhog Ztapdtng / Kanellopoulos Stamatis
Kapaytavvng AAéEavdpog / Karagiannis Alexandros
Kepdota Xapd / Kerasta Hara

Kovtaktoiou Avva / Kondakciou Anna

Noukd MoAu&évn / Louka Polyxeni

Maupidn Katepiva / Mavridi Katerina

MnakaAn Eudo&ia / Bakali Evdoxia

NikolakoroUAou Mepoeovn / Nikolakopoulou Persefoni
Manadonoulou EAévn / Papadopoulou Eleni
MNanavdpeonoulog - AdAag Oodwprig / Papandreopoulos — Dallas Thodoris
TaMapn Adpva / Saliari Domna

Juwonn Tavia / Siopi Tania

Tatyavidou lwavva / Taiganidou loanna

Tpaunag ®@odwprig / Trampas Thodoris

XapaAapmnoug loulia / Charalambous lulia

XapaAapnoug MiaAng / Charalambous Michael

EPTAXTHPIO
EKOEXH EPTAYTHPIOY

WORKSHOP
WORKSHOP EXHIBITION
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AvaAutn Nikn
Analyti Niki

Uploading to the uncanny valley,
2017

Eykatdotoon pe npoBolr

Uploading to the uncanny valley,
2017

Installation with projection

WORKSHOP EXHIBITION

«Mia eTepoTomtia eVOG SIKTUOU TANPOQOPLIV
KoL €vag MopaAAnALoHOG Pe Tty mpoomdfela va
600el éva €idog UANG 01O GUAOM.

"An heterotopia of an information network and a
parallel with the attempt to give a kind of matter
to the intangible”.
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Mavvédn Oeavw
Yiannezi Theano

Avatopia tng AvBpwrvng
Kapdiag, 2017

MIKTr) TEXVIKD, ZWYPaPLKN)
Eykatdotoon

Al0OTAOELG PETABANTES

Anatomy of Human
Heart, 2017

Mixed media, Painting Installation

Dimensions variables

WORKSHOP EXHIBITION

H kapdid gival To KEVIPO TNG YUXOOWHOATIKAG
ouotaong tou avBpwmou. To €pyo pou ival pla
BLWHOTIKT PEAETN KOL KATAYPOPT| TNG PUOLKNAG
KO WPUXLKNG unootaon g kapdidgTa ddtpnta
UAIKG Kkt n euataBnota g ypawr|g ek@palouv
N AemtdTnNTa TOU KEVTpIKOU Bépatog. O
ouUVOUAOHOG KAl N EVwan ToU Twv SLOPOPETIKWV
UMKV Bupidouv tnv aAnAe€aptnon twv
Blwpatwy Tou napeABovtog. H pubuikdtnta

Tou poTtiBou Kat Tou TPOMoU oTNalPaTog Eival
OpOLa HE TOUG TMOAIOUG TNG KapSLAG, oL oroiot
pETABAMovVTAL e OLAPOPETIKEG OTIYHEG TNG
{wn¢ Tou avBpwMou. Toug MAAoUE TNG KApPSLAG,
oL oroiol petaBdANovial Pe SLaPOPETIKES
OTYHEG TNG {wr|g Tou avBpmou.

The heart is the center of man's psychosomatic
composition. My work is an experiential study
and recording of the physical and mental state of
the heart.Perforated materials and the sensitivity
of writing express the fineness of the central
theme. The combination and the union of the
different materials remind the interdependence
of past experiences. The rhythm of the motif and
the way of setting is similar to the pulses of the
heart, which change with different moments of
human life.
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Ikikag Nikog
Gkikas Nikos

‘Eva €pyo xwpig dvopa, 2017

MNAGG, Xpuodg
EykoTdoTtoon yAUTTTIKD
Al0OTACELG HETABANTEG

BonBoi extéAeong: Aohavidou
Mapia, Kapanavaylwtidou
BaaotAwr), Moudibtng AAe€avopag,
Xpriotou Xplotiva

A deed without a name, 2017

Clay, gold
Sculpture Installation
Dimensions variable

Execution assistanst: Aslanidou Maria,

Karapanagiotidou Vasiliki, Moudiotis
Alexandros, Christou Christina

WORKSHOP EXHIBITION

Ol GvBpwroL 0TO MEPATHA TWV ALWVWY APRVOUV
aMopEWVApLA THow TouG. MOANEG POPEG pag
Aeinel oMOKANPN N wotopia. AUTO POG KAVEL va
QVOPWTIOPACTE yia TNV MPAYHATIKY Xprion

Kol B€on mou eixav otnv kKaBnuepvotnTa
MOAG QVTIKEIPEVA TTIOU aVaKAAUMTTOUE. ‘HTav
TeeToupyIKa; Tt eEUNMNPETOUTE TO OXMHA TOUG;
Mot eival @uaypéva ano autd T UAKA; Ot
anavtioelg dev undapyouv ndvta. H anouoia
NG GUVONKNAG EIKOVOG Hag KAveL va yepiloupe
Ta KeVA pe TN gavtaoia pag. ‘O, Tt naipvel
anodoTaon 010 XPOVO YIVETAL QUTOPATA POYLKO.

People over the centuries leave remnants behind
them. Many times we miss the whole story. This
makes us wonder about the real use and position
that many discoveries had in daily routine. Were
they ritual? What was their shape? Why are they
made of these materials? The answers do not
always exist. The absence of the overall image
makes us fill the gaps with our imagination. What
takes distance in time becomes automatically
magical.
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Innéla Zwry
Zipela Zoe

2KL& TG Mg, 2017
IMAyYog, KAWOTIKH kdvvafn

MAekTO-TAUTTTO

Erdschatten, 2017
Twine, spinning cannabis

Knitted-Sculpture

WORKSHOP EXHIBITION

To OUYKEKPLUEVO €pYO aMOTEAEL pial UNIKT
HETaQOPA Tou atobruatog Tou oBou. O @dPog
uaivetal Kat Je akaBopLoTn Hop®r) UNGpxeL
HETEWPOG KOl KUPLOPXEL.

This particular work is a material transfer of the
feeling of fear. Fear is weaved, and in undefined
form is hovering and dominates.

: i'l 'a W\ m u""
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KaveAAGnouAog XTapatTng
Kanellopoulos Stamatis

Awa@opd, 2017
MiKTr) TeEXVIKD

In-Between, 2017

Mixed media

WORKSHOP EXHIBITION

«Méoa ano tn ypaer) pou B€Aw va anodwow
TNV 16€a plog enavalapBavopevng EVEPYELOG
TOU KOTAARYEL va oMoLwveTaL. Mia Katdotaon
OMoU T0 OWHA Gev PMOpEL va PETAPPAOEL

NV Anotunwaon g WUXnG Kat n ouvexn
QVOTOPAywYr) auTrG OAAALEL TOV TPOTTO TOU
OUTOHOTOTOLOUHOCOTE QMEVAVTL TNGY.

«Through my writing | want to give the idea of
a repetitive action that ends up being altered.
A situation where the body cannot translate
the imprint of the soul, and the continuous
reproduction of it changes the way we are
automated against it».
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Kapaytavvng AAéEavdpog
Karagiannis Alexandros

Xwpig titho, 2017

KoAdpta Mnapmnou

Untitled, 2017

Bamboo Reeds

WORKSHOP EXHIBITION
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Kepaota Xapa
Kerasta Hara

Xteyaon, 2017
Kdppouva, dwtiopog Led

Eykataotoon

Housing, 2017
Coals, Led light

Installation

WORKSHOP EXHIBITION

To GUVONO TWV ELKACTIKWY HOU TPOBANHATIOHMY
TIEPLOTPEPETAL YUPO arnd {NTHUOTA KOWWVLIKOU
KoL uxoAoylkoU eykAwpPLopou kabe idoug,
TWV ETUMTTWOEWY TNG otkovopiag (Kot Twv
TEPLOPLIOPWV TIOU BETEL 0Tal GTOPA) QARG KA
YEVIKOTEPQ TWV KOWVWVIKWV TIEPLOPLOPWV

KOl QVIOOTATWY Kal OMopplyPewv. XT0 £pY0
JTéyoon okomndg pou givat va Slapopphow pa
véa ouvOnKn Kat va Jetapépw pa aioBnon
oto Beatr enavanpoodlopilovtag EKATTIKA
olkia avTIKEiJEVa 1) OUVOETELG Twv oTolwv TN
XPNOWAOTNTA TOUG KATOPYW EEOAOKANPOU.

All my figurative concerns turn round about
issues of social and psychological entrapment
of all kinds, the impact of the economy (and its
limitations on individuals) and, more generally,
social constraints and inequalities and discards.
In Housing, my purpose is to shape a new treaty
and convey a sense to the viewer by redefining
visual art objects or compositions whose use |
completely abolish.
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Kovtaktoiou Avva
Kondakciou Anna

Andotaon TpLwv atopwy, 2017

Wnolakn @wtoypogia
Tetpdntuyo

Xwpig titho, 2017
Wnetakn @wtoypagia
‘EEL pwToypapieg

Distance of three people, 2017
Digital Photograph

Four pieces

Distance of three people, 2017
Digital Photograph

Six pieces

WORKSHOP EXHIBITION
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Mouka MoAu&évn
Louka Polyxeni

In-Between, 2017

Wnotokr ekTunwon, prloxapta,
kopvida

100x70 ex

In-Between, 2017

Digital printing, rice paper, photo
frame

100x70 cm

WORKSHOP EXHIBITION

Méoa and To Inspire Project mpoékuye évag
TPOOWTIKOG TPOPANUATIONOG OE OXEDN HE TA
noAamd enineda plog agriynong. To €pyo
dunyeitat pia lotopla mpoowrikr, aAAd avoryth
otnVv eppnveia Tou kdBe Beatn).

Through the Inspire Project a personal reflection
has been revealed in relation to the multiple
levels of a narrative. The work tells a personal
story, but open to the interpretation of each
viewer.
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Maupidn Katepiva
Mavridi Katerina

Hurt me, 2017

BeAdveg, kahody, dwntog
TIOAUHEPLKOG TINAGG, AKOUAPENEG

Hurt me, 2017

Needles, pantyhose, unprocessed
polymeric clay, watercolors

WORKSHOP EXHIBITION
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MnakaAn Eudoia
Bakali Evdoxia

Attho |, 11, 111, 2017
MoAUBL, papkadopog o xapTi
97X84 &x.

Untitled I, 11, 111, 2017
Pencil, marker on paper
97X84 cm

WORKSHOP EXHIBITION

AZova NG MPOPANHATIKNG HOU amoTEAEL

TO MEPAOHQ, N HeTdPaon and éva eninedo
OUVEIdnong og aAo. Ot OKEWELS, oL aLoBroELg
péouv avdpeoa o Sldpopa onpeia Tou
OWHOTOG. Anptoupy SLadpopE HETD KOl
QvApEeoa OTa OWHOTO Ol OTOLEG TEIVOUV TIPOG
TNV évwon.

The axis of my problem is the passage, the
transition from one level of consciousness to
another. Thoughts, senses flow between various
parts of the body. | create paths in and between
the bodies that tend towards the union.
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NiwkoAakonoUAou
Mepoe@advn
Nikolakopoulou
Persefoni

M @pdpoa tou tinota, 2017

TolWEVTO, MOAUPEPIKOG TINAOG,
KEPOUIKO, YNPLOKT) EKTUNWON

A prank of nothing, 2017

Concrete, polymer clay, ceramic,
digital print
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MNanadonoulou EAévn
Papadopoulou Eleni

The Fluctuation between skins,
2017

Eykatdotoon, YIKTr) TEXVIKN

The Fluctuation between skins,
2017

Installation, mixed media
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Nanavépeonoulog - AaAAag

Oodwprig

Papandreopoulos - Dallas

Thodoris

Xwpig titho, 2017
MetaPAntég Slatdoelg

TIOAUHEPLKOC TINAOG ,WNHEVOG

Xwpig titho, 2017
49X19cm
TIOAUPEPLKOC TINAOG ,WNHEVOG

Untitled, 2017
Variable dimensions

Polymeric clay, baked

Untitled, 2017
49X19cm

Polymeric clay, baked

WORKSHOP EXHIBITION

Mopég Tou ndioxouv. Mop@EG Tou €xouv
avopeTpnOel pe To Xpovo Kal TNV aAAayr| Tou

EXEL ETUPEPEL.
Mop@ég aAOLWPEVEG
MwUEVES
KOTECTPAHEVES.

“Tatt 0 BAavatog Sev elvar Timota Ao ano pa
aMayn eowtepiknig dtakdopnong

ApBoup Yomevyaouep

Forms that suffer. Forms that have been
confronted with time and the change it has

brought about.
Forms altered
Melted
Damaged.

" Why death is nothing but a change of interior
decoration "

Arthur Schopenhauer
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ZaAwapn Adpva
Saliari Domna

Kehbgn pe yepiopata, 2017
MIKTr) TEXVIKN

A0OTACELG PETABANTEG

Shells with Fillings, 2017
Mixed media

Dimensions variable

WORKSHOP EXHIBITION

600 poKpLd PMOPOUE va (PTACOUHE YLa Va
anokaAUWoupe autd mou Sev PAEMOUPE KAt
NG00 PMOPOUE Vo O@IEOUE yia va KpATHOOUKE
KATL KPUPHEVO; ZE TIOLOV AVIKOUV TO TIEWVOOPEVQL
HOTLO KOL OE TIOLOV OVAKEL N KAELOTH ypoBLd;
Eival 0 @6Pog i) n euxapiotnon, KoL Urnopet va
elvat 1o iSlo mpdypa;

How far can we go to reveal what we don't see,
and how tight can we hold to keep something
hidden? To whom belong the hungry eyes and to
whom belong the closed fist? Is it the fear or the
pleasure, and can they be the same thing?
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Lo Tavia
Siopi Tania

HYPNOS, 2017

Xapti, oUppa, akpUAIKA XpdpoTa,
OWIKM HEAGVN UM XpuaoU

"Eva mobile nepupépetat mavw and 1o Aikvo g
Urnapéng, wg PINXaviopog dnutoupyiag oveipwv

Kat e@lodtdv MAIZONTAY agvaa pe tn {wn Kat
Eykataotoon 10 Bdvaro.

HYPNOS, 2017

Paper, wire, acrylic paint, ink, gold
leaves

A mobile wanders over the cradle of existence, as
a mechanism for creating dreams and nightmares
Installation PLAYING endlessly with life and death.
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Taiyavidou lwavva
Taiganidou loanna

The Yellow Book, 2017

XopTi, akpUAIKO OTpéL

Entrapment, 2017
Muktr) Texvikr) (xapti, HETAANO)

The Yellow Book, 2017

Paper, acrylic spray

Entrapment, 2017

Mixed media (paper, metal)

WORKSHOP EXHIBITION

KaBe €pyo €xel T poppa Tou BiBAiou
ETUAEYOVTAG QUTO TO HECO YLO VAl OTIOKOAUWEL
L0t EOWTEPLKT) KATAOTOON. Ta UAMKE, Xpdpata,
KO 0 TpOTog 6eoipatog twv BPBAlwv eppunvelouv
HE €va OUPPBOAIKO TPOTO TO VONnua Tou
KOAALTEXVIKOU €pYOU.

Each art piece has the form of a book choosing
that medium to reveal an inner situation. The
materials, colours and the binding of the books
interpret in a symbolic way the meaning of the
artwork.
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Tpapnag ©odwpng
Trampas Thodoris

A@Bapro, 2017

Bivteo Eykatdotaon/ Performances

Indestructible, 2017

Video installation/Performances

WORKSHOP EXHIBITION
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XapaAapmnoug louAia
Charalambous lulia

Xwpig titho, 2017

MLKTH TEXVLKN

Xwpig titho, 2017

MLKTH TEXVLKN

Untitled, 2017
Untitled, 2017

Untitled, 2017

MLKTH TEXVLIKN

WORKSHOP EXHIBITION

b |

Méow Tou lkaoTikou Ae€hoyiou pou
npooéyyloa 1o BEpa tou epyaotnpiou Eva

€pyo Xwpig dvopa katafetovtag Pubpata

amo SLAPOPETIKOUG TOTIOUG KAl SLOPOPETIKES
XPOVIKECG TEPLOSOUG. AVTLPATIKES EVVOLEG OTIWG
dnuoupyia # kataotpoEn, TAEN # Xa&og, pBopd
# agpBapoia pe obriynoav péow NG EpEUVAC,
0TO (POVOHEVO TNG EVIPOTIAG.

‘Epeuva nou 81e€rxOn oto mAaioto tng

ouloyikrg dladikaoiag tou Inspire Project.

Through my visual vocabulary, | approached the
theme of the workshop A deed without name
setting experiences from different places and
different time periods. Contradictory concepts
such as creation # destruction, class # chaos,
deterioration # impudence led me through
research to the phenomenon of entropy.

Research that was implemented during the
collective process of the Inspire Project.
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Xapalapnoug MixaAng
Charalambous Michael

M @pépoa tou tinota, 2017

TolpévTo, MOAUPEPIKOG TINAGG,
KEPAMLKO, WNQLAKT] EKTUTIWON

A prank of nothing, 2017

Concrete, polymer clay, ceramic,
digital print




EXHIBITION OPENING




MeTd v npaypatonoinon tou
epyaotnpiou kal twv ekBecswy Tou Inspire
Project 2017, pBe n otypr| Tou BpaPeiou
Inspire.

To Bpapeio Inspire sivat o véog Beopog
Tou “Inspire Project”: ouvodeuetal

ano XpnUATiko énabho 3.000€ kat Ba
QTMOVEPETAL OE €vav KAAATEXVN, TOU OTIoloU
n 60UAELd, Tou €xel 1o napayBel oto
nmAaiolo epyaotnpiou rj residency avd tov
KOopo, dlakpivetal yla T cUAANYN, TNV
MpWTOTUTA, TOV TMPOPBANUATIOPO KAl TNV

After the Inspire Project 2017 workshop
and exhibitions, the moment of the
Inspire Prize arrived.

The Inspire Prize is the new institution
of Inspire Project: it is accompanied by
3.000€ and will be awarded to an artist
whose work, which has already been
produced in a workshop or a residency
throughout the world, is distinguished for
its conception, originality, reflection and
application.

Under the Inspire Project 2017, the
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EQApPOVr Tou.

270 mAaiolo tou Inspire Project 2017,

10 Bpapeio amnovepriBnke yla mpdn
@opa v Méumntn 19 OkTwppiou o
€10KN ekdAAWON 01O aPEIBEATPO TOU
Makebovikou Mouoeiou ZUyxpovng Téxvng.
3TNV avoly T mpookAnon nou Se€nxon
amnoé tov loUAlo €wg Tov ZentépBplo 2017,
avtanokpiBnkav KOATEXVEG OAWV Twv
NAKLOV Kol €BVIKOTATWY TIOU CUPPETEIXOV
o€ npdypappa residency.

To Makedovikd Mouoeio 2Uyxpovng Téxvng
anévelde 1o «Bpafeio Inspire 2017» otov
kaAAtéyvn Kwatr) BeAdvn, yla 1o €pyo
nou napryaye oto Me&ikd, oto mMAaioto

NG Residency Casa Maauad tng MoAng Tou
Me&kou 1o 2016.

O KwoTtrig Bedvng yevviBnke otnv

ABrva orou (et kat epyddeTal. 2noudace
TIOATIOPIKEG KAl avBpWITLOTIKEG OTIOUSES
(MRes) oto London Consortium (Birkbeck
College, ICA, AA, Tate) kau Arts Plastiques/
Esthétiques oto Université Paris 8 (D.E.A).
Elvat Addktwp ApXLTEKTOVIKG TOoU EBvikoU
MetodBlou MoAuteyveiou.

‘Exel oUpPETAOXEL O eKBETELG Kal

INSPIRE PRIZE

Prize was first awarded on Thursday,
October 19, at a special event at the
amphitheater of the Macedonian
Museum of Contemporary Art. In an
open invitation from July to September
2017, artists of all ages and nationalities
who participated in the residency
program responded.

The Macedonian Museum of
Contemporary Art awarded the "Inspire
2017 Prize" to the artist Kostis Velonis
for his work in Mexico at Residency Casa
Maauad in Mexico City in 2016.

Kostis Velonis lives and works in Athens.
He holds an MRes in Humanities

and Cultural Studies from London
Consortium (Birkbeck College, ICA,

AA, Tate). He studied Arts Plastiques/
Esthétiques at Université Paris 8 (D.E.A).
He earned his PhD from the Department
of Architecture, N.T.U.A University of
Athens.

Velonis has participated in exhibitions
and residencies internationally and
recent selected solo/group shows
include: (2017) A Puppet Sun (NEON —

o~

[l e

residencies dleBvg Kal emAeypEVES
OTOMIKES KOl OPAOIKESG EKOETELG OTIG

OTIOLEG EXEL MAPOUCLAOEL Epya TOU €ival Ol
€&ng: (2017) A Puppet Sun (NEON -City
Project), ABriva Akademie Schloss Solitude,
>TouTykdapdn, Documenta 14, Fridericianum,
Kassel, (2016) «Kpiotpot Aidhoyot: ABrjva

— AuBépoar, Museum of Contemporary

Art Antwerp (M HKA), AuBépoa — EBviko
Mouoeio Yuyxpovng Texvng (EMZT), ABrva,
“Part Company” Casa Maauad, Mexico

City, «MvApn tng enavdotacngy, KMXT,
©@eooahovikn, (2015) "Mount the Air" (Solo)
Kalfayan Galleries , This probably will not
work", Lothringer 13-Stadtische Kunsthalle
Minchen, Movayo, “Super superstudio”,
PAC, MiAavo, “Adventures of the Black
Square: Abstract Art and Society 1915 —
2015", Whitechapel Gallery, Aovbivo, “310
‘Ovopa tou Le Corbusier”, Owia Zrnintépn/
MpoPehéyylou, ABrva, “Tapu@eg Kat
MeBdplol”, Apxatoroyikd Mouoegio AeApady,
(2014) "The Theater of the World", Museo
Tamayo, Mexico City, “No Country for
Young Men"” BOZAR, Bpu&eheg. "Direct
Democracy", MUMA, MeABouUpvn.“Tout Feu
Tout Flamme”, Lefebvre & Fils, Paris.

City Project), Athens Akademie Schloss
Solitude, Ztoutykdpdn, Documenta

14, Fridericianum, Kassel, (2016)
“Urgent Convesrations: Athens —
Antwerp, Museum of Contemporary Art
Antwerp (M HKA), National Museum

of Contemporary Art (EMST), Athens,
“Memory of Revolution”, State Museum
of Contemporary Art, Thessaloniki,
(2016) “Part Company” Casa Maauad,
Mexico City, (2015) “Mount the Air”,
Kalfayan Galleries, Athens, “This
probably will not work", Lothringer
13-Stadtische Kunsthalle Miinchen,
Munich; “Super superstudio”, PAC,
Milan; “"Adventures of the Black Square:
Abstract Art and Society 1915 —2015’,
Whitechapel Gallery, London; “Au

nom de le Corbusier”, Maison Spiteris,
Athens, "Rims and Frontiers” Delphi
Archaeological Museum, (2014) “ The
Theater of the World", Museo Tamayo,
Mexico City; “This is Not My Beautiful
House", Kunsthalle Athena, “No Country
for Young Men”, BOZAR, Brussels; "Direct
Democracy", MUMA, Melbourne, “Tout
Feu Tout Flamme”, Lefebvre & Fils, Paris.
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Texviki kat KaAAwexvikr AtetBuvon
©oUAn MiwoipAdyhou

Owkovopiki) Atayxeipion

Xapng Oe0bwpidng, Eutuyia Netpidou
EmpeAntég

©oUAn MiotpAdyhou, Katepiva Xupoyhou

Metagopig épywv

MoveArt

Ac@alion épywv

Lloyd's - Kapafiag

dwroypapnon

tépavog Toakipng
Bwvtgookonnon

Anprtpng Zrapmolrg
Alapéppwon Xmwpou
Constructivist

Avaptnon épywv

MepikAng Mahavog

Ynnpeoieg eotiaong epyaoctnpiou
M. Kahgpoag & XIA OE

Ynnpeoieg petagopag-prrogeviag
Astor Travel

Meta@pacelg Kat Sieppnveia
Topia T¢eAémn

TpRpa Emukowwviag
Katepiva Zupoyhou

Texvikog unetBuvog

21éM0g O€06wpidng

lpappateia

Mavva Matapin

Exknaideutika Mpoypappata

Xptotiva MaBivn, BiAAu NoAuloUAn
Enonteia ekOe01aKOV XDpWV

Avaotacia KéAtoou, Mavtehrig Papavtdvng
Yrnodoxn - MwAntipto

Katepiva Kehékn

EmtpéAeia KataAdyou Kat eVviUnwy
©oUAn Miotphdyhou

OMTIKI) EMNKOIVOVIX KATAAGYOU KOl EVIUTIOV
Cat Advertising, pad advertising

Exktunwoelg/BipAiodecia
Thessprint AE

WORKSHOP EXHIBITION

Technical and Artistic Direction
Thouli Misirloglou

Financial Direction
Charis Theodoridis, Eftychia Petridou

Curators
Thouli Misirloglou, Katerina Syroglou

Artworks’ Transport
MoveArt

Artworks’ Insurance

Lloyd’s - Karavias

Digital Documentation (photo)
Stefanos Tsakiris

Digital Documentation (video)
Dimitris Stambolis

Space Configuration
Constructivist

Artworks’ Mounting
Periklis Galanos

Workshop’s Food Services
L.Kalfas & CO

Transport-Hospitality Services
Astor Travel

Translation and Interpretation
Sofia Tzelepi

Communication Department
Katerina Syroglou

Technical Supervisor
Stelios Theodoridis

Secretary
Yianna Mantzarli

Educational Programs
Christina Mavini, Villy Polyzouli

Spaces Supervision
Anastasia Keltsou, Pantelis Ramantanis

Reception - Art Shop
Katerina Keleki

Catalogue and Editions Editing
Thouli Misirloglou

Visual Communication Design
Cat Advertising, pad advertising
Printing/Binding

Thessprint SA

MAKEAONIKO MOYZEIO
2YI XPONHZ TEXNH&:
‘_ﬁ \
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